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WITH DEEP REGRET  

 

 
 

Dear CAIS/SSHORE Delegates, 

  

After serious deliberation, the North Atlantic 

Worlds conference organizers and the CAIS 

Executive regret to inform you that we are 

cancelling this year’s joint CAIS/SSHORE 

conference at Memorial University in St. 

John’s, Newfoundland.  The ever-changing 

aspects of the COVID-19 (coronavirus) 

outbreak, its new status as a global pandemic, 

and its potential impact on the health and 

safety of our participants are factors that we 

cannot ignore. 

We realize this news will be disappointing, 

but we want to assure you that this decision 

was not made lightly or rashly.  We have been 

closely monitoring global updates on the 

spread of COVID-19 and the risk assessments 

provided by the World Health Organization 

and the Government of Canada over the past 

days and weeks.  We have carefully 

considered multiple factors involved in 

hosting a large gathering of people from 

numerous international destinations, and from 

areas of Canada that require air travel to 

Newfoundland.  We also are aware of the 

financial and organizational complications that 

arise from booking travel and conference 

accommodation without knowing how or when 

the spread of the virus will be curtailed.  The 

health and well-being of our conference 

participants and attendees is our primary concern, 

which has led us to this disappointing but 

necessary action. 

Memorial University conference services has 

already started the process of full refunds of paid 

registration fees; please allow at least 2-3 

working days for those refunds to appear in your 

accounts.  

We also understand, and regret, the lost career-

development opportunity for graduate students 

and recent graduates. For those of you with 

oceanic interests, we encourage you to consider 

submitting a blog to SSHORE as an alternate 

venue for your work (for previous blogs, see 

https://sshoresite.wordpress.com/ and please 

contact Julia or Danine for more information).   

For those with specifically Irish and Irish-

Canadian research interests, we are exploring the 

possibility of a special issue of the Canadian 

Journal of Irish Studies dedicated to North 

Atlantic Worlds themes and will reach out to you 

if that becomes a reality.  

We are grateful to our proposed keynote speakers 

and all those who submitted proposals for this 

joint conference.  We look forward to seeing you 

next year at the CAIS 2021 conference hosted by 

https://sshoresite.wordpress.com/
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the Université Savoie Mont Blanc in 

Chambéry, France.    

If you have any further questions, please 

direct them to 

atlanticworlds2020@gmail.com. 

  

Danine Farquharson and Julia Wright 

North Atlantic Worlds Conference co-chairs  

  

Jane McGaughey 

CAIS President on behalf of the CAIS 

Executive 

 

 

FROM THE PRESIDENT’S DESK 

 

Tommy & I en route to St Patrick's Ball -  

NOT social distancing lounge-wear 

 

Dear CAIS Members, 

 

First, I very much hope that you and your 

loved ones are healthy and remain so.  We are 

all just beginning to adjust to our new strange 

circumstances in a COVID-19 world.  The 

pandemic has many of us in “lockdown” in our 

various communities while the numbers of those 

sick with the virus continue to climb.  What 

might have seemed like something out of a 

dystopian novel a month or two ago has now 

become the new normal. 

 

Usually, the spring newsletter is written in 

anticipation of our upcoming conference where 

we see old friends, listen to insightful papers, 

encourage our graduate students in their research, 

and revel in all things Irish.  This year, I hope, is 

the only time that the conference will have to be 

cancelled because of a global crisis, but that 

decision was wisely taken by the conference 

organizers, Danine Farquharson, one of our past-

presidents, and SSHORE’s Julia Wright.  It was 

simply not safe for us to continue with plans for 

an event in late June that could put our members 

at risk.  Many thanks to Danine, Julia, and their 

teams at Memorial University and Dalhousie 

University for all of the work that they had put 

into what would have been a very strong 

conference in St. John’s.  As we all know, the real 

work of putting together a conference occurs long 

before anyone ever arrives on campus looking for 

their registration kit, and so I truly value the 

effort that was made in trying to combine the 

multidisciplinary fields of Irish Studies with 

SSHORE’s focus on oceanic research and 

education.  CAIS 2020 was not meant to be, but I 

do hope that a CAIS-SSHORE conference is 

something we all can attend some day in the 

future. 

 

Despite many people’s inability to venture far 

from home these days, I am happy to say that 

efforts continue apace with the Canadian Journal 

of Irish Studies, both in terms of the general issue 

to be released later this year, and with the special 

issue on Repeal the 8th that was spear-headed by 

Rhona Richman Kenneally and Linda King at the 

close of last year’s conference. I can also proudly 

announce another issue of the journal that will be 

mailto:atlanticworlds2020@gmail.com
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dedicated to the works of Brian Moore in 

honour of his centenary in 2021. This issue 

will be co-edited by Sinéad Moynihan 

(University of Exeter), Alison Garden 

(Queen’s University Belfast), and Gerald 

Lynch (University of Ottawa) and everyone at 

the CJIS is excited to have a special edition 

about this much loved Irish-Canadian author. 

 

I’d like to close this message by thanking 

various individuals for their hard work and 

brilliance over the past year. Usually, I do this 

at our Annual General Meeting, but writing it 

in print this year will have to substitute for 

saying it in person.  Many thanks to Jean 

Talman and Michael Quigley for their 

continuing guidance with the membership and 

the production of this newsletter, respectively. 

I am very grateful to the CAIS Executive for 

their assistance in a number of vital areas 

since our meeting in Montreal last spring: 

Jean, Michael, William Jenkins, Patrick 

Mannion, Michele Holmgren, Aileen Ruane, 

Pamela McKane, and Emer O’Toole.  I’m 

very lucky to have you all as my executive 

sounding board.  Thanks to Rhona Richman 

Kenneally and Linda King for the tremendous 

amount of work they have already put into the 

R8 issue.  Many thanks to Michael Kenneally 

for his expertise, thoughtfulness, and overall 

support through global and more local crises.  

My deepest gratitude also to our Managing 

Editor of the CJIS, Gabrielle Machnik-

Kékesi, who has done a phenomenal job in 

keeping three concurrent issues of the journal 

running smoothly.  She has overseen all 

aspects of our association’s official scholarly 

publication, from mailing lists, spreadsheets, 

and to-do lists to the insanity of international 

tax law.  Thank you so much!!! 

 

Finally, thank you to all of you, our ever-

growing family of CAIS members.  Thank 

you for spreading your love of Irish Studies to 

others, for your enthusiasm for our 

association, and for helping to bring CAIS into its 

sixth decade.  Even in this time of great stress and 

upheaval, many of you reached out to let me 

know how much you were looking forward to St. 

John’s, how sorry but understanding you were of 

having to cancel the conference, and your 

determination to join us in France for CAIS 2021.  

That kind of support is very much appreciated.  I 

hope this issue of the newsletter provides you 

with some much-needed diversion from more 

depressing news, and that it serves as a reminder 

that, even though each one of us might feel very 

isolated now, it only takes a moment or a mouse-

click to feel more connected. 

 

I won’t get a chance this year to raise an eyebrow 

at the AGM and gently remind and/or shame 

everyone to renew their membership for the 

coming year, so this closing will have to do.  

With campuses shut down and conferences 

postponed or cancelled, we have to rely more 

than ever on the newsletter, our website, and our 

social media accounts to remind current members 

to renew and to encourage new members to join 

us.  Please take advantage of our easy online 

renewal option: www.canadianirishstudies.org  

 

Have a wonderful summer, stay safe, and please 

go wash your hands.   

 

 

Memberships 
 

As always, your membership elapsed on July 1 of 

this year.  If you have not yet renewed, please do 

so, either on the CAIS website 

(www.canadianirishstudies.org.) or through the 

membership form at the back of the newsletter.  

Once again, I urge people to opt for the three-year 

membership, as it is a very convenient way of 

joining and then not having to worry about 

nagging reminders for the next 36 months. 

Membership for each year includes two issues of 

the CJIS/RCÉI, as well as bi-annual newsletters 

http://www.canadianirishstudies.org/
http://www.canadianirishstudies.org/
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and electronic updates about forthcoming 

publications, book launches, conferences, and 

Irish-themed events around the country. 

 

Also, please recommend CAIS to friends, 

family, and anyone you know who has an 

interest in Irish-related research, but who 

might not yet be part of our organization.  

While our social media accounts on Facebook 

and Twitter are very popular (thank you, 

Pamela McKane!!!), word of mouth 

recommendations are invaluable for 

increasing our membership, which facilitates 

the running of our annual conference and 

publication of the CJIS/RCÉI.  We strongly 

welcome students and interested members of 

the public to join us, as well as musicians, 

actors, novelists, poets, dancers, athletes, 

academics, and anyone else I might have 

forgotten to mention here.  We need your 

support, so please renew and recommend.  

 

Ciaran Carson 1948-2019 

 

Obituary  

Patricia Craig 

The poet Ciaran Carson, who has died 
aged 70 of cancer, grew up in the Catholic 

Falls Road area of Belfast. He went on to 
transfigure his native city, and transfix his 
readers, with a rich accumulation of poems, 
metafictions and other unclassifiable prose 
works, the most recent of which, Exchange Place 
(2012), was lauded for its elegance and precision. 

Carson had Belfast lore and topography at his 
fingertips, but he superimposed a psychic overlay 
on the city’s mundane streets and terraces, its 
feuds and factions, the aggravations and 
atrocities of the bloody 30-year Troubles. 

The title of his 1989 collection, Belfast 
Confetti, can refer to the debris falling after an 
explosion, bits of type erupting from a typewriter 
(as in its cover image), or a hail of bullets. The 
high-pressure contents of this book are 
compressed into an enigmatic and exhilarating 
pattern of reflections and events. 

Belfast Confetti is dedicated to the poet’s 
father: William Carson, a postman and Irish-
language aficionado. He is a strong presence in 
his son’s literary output. Ciaran’s mother, Mary 
Maginn, a one-time mill-girl, gets a look-in too; 
but the father is predominant. From Carson Sr, 
Ciaran inherited a love of Irish (the five children 
of the family grew up bilingual), a flair for 
traditional music and storytelling and a respect 
for education as a way of making a mark in the 
world. 

Following his schooling at St Mary’s Christian 
Brothers’ grammar school, Ciaran went on to 
study for a degree in English at Queen’s 
University – where one of his tutors was Seamus 
Heaney, and two other poets, Medbh McGuckian 
and Paul Muldoon, were fellow students. 

He subsequently became an officer with the 
Arts Council of Northern Ireland, with 
responsibility for traditional music, and 
throughout the 1970s and 80s travelled all over 
Ireland, playing the flute and the tin whistle in 
pubs and back rooms, often accompanied by his 

https://www.theguardian.com/profile/patricia-craig
https://www.theguardian.com/uk/belfast
https://www.theguardian.com/books/2013/aug/30/seamus-heaney
https://www.theguardian.com/books/2013/aug/30/seamus-heaney
https://www.poetryfoundation.org/poets/medbh-mcguckian
https://www.poetryfoundation.org/poets/paul-muldoon
https://www.theguardian.com/uk/northernireland
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future wife Deirdre Shannon (herself a gifted 
fiddle-player). They married in 1982. 

One result of all this jollification was the 
eccentric and beguiling prose account of 
those heady days, Last Night’s Fun (1996). 
“One of the most inventive looks at Irish 
music,” a reviewer called it, while John 
Banville summed it up in four words: “Wild 
nights; ashen days”. It’s the wild nights, with 
all their spark and fervour, that stay in the 
mind. 

The New Estate (1976) announced the 
arrival on the poetic scene of a confident 
new voice. By 1987, however, the lyrical tone 
of this first book had given way to the 
disruptions and dislocations of The Irish for 
No, as “Belfast tore itself apart and patched 
itself up again”. 

Other collections followed with increasing 
rapidity: First Language (1993); Opera Et 
Cetera (1996), with its display of technical 
virtuosity; and the marvellously subversive 
and narcotic sonnet sequence The Twelfth of 
Never (1998), in which some of Ireland’s 
most cherished myths and symbols are taken 
to pieces and audaciously reassembled. 

At the same time, the poetry was 
interspersed with idiosyncratic prose works: 
Fishing for Amber (1999), Shamrock Tea 
(2001), The Pen Friend (2009), and The Star 
Factory (1997). The last is Carson’s partly 
autobiographical, wholly inspirational book 
about Belfast, which evokes the poet’s “dark 
city” in all its pungency and particularity. 

Asked by the Irish Times earlier this year 
to nominate his current favourite book, 
Muldoon chose Carson’s From There to Here: 
Selected Poems and Translations (2018). 
Praising his “ability to find connections in so 
many aspects of the world”, he was echoing 
an earlier comment of his own, that Carson, 
as an incomparable poet and luminous prose 

writer, was “terrifically engaged by everything 
and anything – stamp-collecting, hurley, 
cooking”. 

It is this abundance, alongside felicity of 
expression, humour and immense erudition, that 
gives Carson’s work its wonderful zest and 
intricacy. 

Other recognition came in the form of the TS 
Eliot prize, the Irish Times Irish literature prize, 
the Cholmondeley award, and the Forward prize. 
Carson’s achievement as a translator was 
acknowledged with the Oxford-Weidenfeld 
Translation prize in 2002, for his version of 
Dante’s Inferno; he also translated The Táin 
(2007) and many poems from the original Irish, 
as well as the French poet Jean Follain (From 
Elsewhere, 2014). Influences absorbed and cast 
in a new light – Rimbaud, Baudelaire, Keats, 
Borges, Calvino, Flann O’Brien, Alberto Manguel 
– impart a cosmopolitan flavour to Carson’s 
oeuvre, without diluting its intense attachment 
to his home territory. 

Some years after resigning from the Arts 
Council, Carson became the first director of the 
Seamus Heaney Centre for Poetry at Queen’s, a 
post he held from 2004 until his retirement in 
2016. He was a longstanding member of 
Aosdána, the association of Irish artists. 

Stylish in his bones, he might have applied his 
comment on Follain – that he “was invariably 
properly dressed for every occasion” – to 
himself, with his love of traditional hand-made 
suits and shoes, antique tweed jackets, silk shirts 
and subtle ties. “Hardy-handsome,” Heaney 
called him, referring to the portrait of Carson by 
Jeffrey Morgan, “with his Black Mountain behind 
him and his talismanic flute …” 

Carson remained characteristically stoical in 
the face of his illness. His first action on receiving 
the diagnosis of lung cancer was to embark on a 
series of poems, ostensibly about paintings (by 
Poussin, Canaletto and Thomas Jones, among 

https://us.macmillan.com/books/9780865475311
http://www.john-banville.com/
http://www.john-banville.com/
https://www.theguardian.com/books/2001/apr/14/fiction.reviews
https://www.irishtimes.com/culture/paul-muldoon-on-my-culture-radar-1.3895879
https://www.irishtimes.com/culture/paul-muldoon-on-my-culture-radar-1.3895879
https://www.theguardian.com/books/2011/oct/06/gallipoli-ciaran-carson
https://www.theguardian.com/books/2002/dec/21/featuresreviews.guardianreview10
https://www.theguardian.com/books/2002/dec/21/featuresreviews.guardianreview10
https://www.theguardian.com/books/2007/oct/27/featuresreviews.guardianreview24
https://www.theguardian.com/books/poetry
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others), but also celebrating his life with 
Deirdre in a particular part of north Belfast, 
and of the area itself. The new poems, under 
the title Still Life, will be published this 
month. 

His poem Letters from the Alphabet, 
reaches “Z”, the end-point, and culminates in 
a two-line stanza that makes an appropriate 
valediction for the postman’s son: “In the 
morning you will open up the envelope. You 
will get whatever/ Message is inside. It is for 
all time. Its postmark is The Twelfth of 
Never.” 

He is survived by Deirdre and their 
children, Manus, Gerard and Mary. 

• Ciaran Carson, poet, born 9 October 
1948; died 6 October 2019 

 

 

Appreciation  

Michael Hinds (Dublin Review of Books) 

Ciaran Carson’s death hurts so keenly 

because everyone who knew him or read him 

felt the rush of his amazing mind, the grand 

pageant of his knowledge and infinite appetite 

for play. It is genuinely awful now to have to 

speak only in terms of his legacy, and the 

poems he left us, because it was such a thrill 

to be alive at the same time as his 

inexhaustible and heroic creativity, and to wonder 

about what he might do next. 

Each of his books represented a radical transition 

and a startling event in its own right; taken 

together, they wind out as an incredible epic, one 

in which vitality is the main protagonist, tasked 

with surviving the hateful twentieth century, then 

warily embracing the radical transformations of 

the twenty-first. 

In The Irish for No, Carson projected a way 

through the morbidities of the Troubles by 

refusing the elegiac mode that prevailed in other 

representations. He summoned images of a 

fragmented past, urging us to understand how 

they might survive their demolition and speak to 

the present. Nothing was ever lost to him. What 

appeared to be postmodern playfulness was really 

modernist rigour and recovery, apt for solving the 

kettled trauma of life during wartime. Reading 

that book in 1987, you had the feeling of having 

your co-ordinates entirely changed, that in order 

to read this book you would have to learn how to 

read it as you went. Its long lines had us flailing 

around for explanations, some looking to 

American precedents like CK Williams or 

Ginsberg, but Carson’s practically hiphop 

structures came from a closer place, the supple 

lines of narrative, melody and above all rhythm 

that run through traditional music.  

In this carnival, pleasures and terrors necessarily 

contend throughout the collections that followed, 

from Belfast Confetti (1989), First Language 

(1993) and the loopy Opera et Cetera (1996). The 

spectre of Carson’s father, William, an evangelist 

for Esperanto, was traceable in all of this work, 

directing the son to find a path back to Babel. The 

amazing poem “Hamlet” that ends Belfast 

Confetti confirms this direction, and when Carson 

came to make his version of Dante’s Inferno in 

2002, he got to render the line for which he was 

fated, Nimrod’s explosive gobbledygook from the 

third circle of Hell: “Yin twa maghogani 

https://www.gallerypress.com/product/still-life/
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gazpaighp boke!” In this compression, there 

was room to parody Scots Irish (by then, an 

“official” language of Northern Ireland), cite 

Flann O’Brien’s mockery of how Irish sounds 

to non-Irish speakers, then end with a 

gloriously resolute of Ulster English (“boke” 

means puke, for the uninitiated). 

Every translation of Carson’s was carefully 

meditated and scholarly; with a typically 

dedicated discipline, what began as an 

exercise in translating Baudelaire and 

Rimbaud turned into an unprecedented 

demonstration of how the English language 

could adapt to the demands of the 

Alexandrine form, something nobody before 

had felt equipped to perform. So in the book 

that followed, The Alexandrine Plan, 

apparently incompatible structures of thought 

and language were again put into avid 

correspondence. The original sonnets that 

came fast after, the Twelfth of Never (1998), 

completed a remarkably productive decade, 

especially remarkable in that up until this 

point Carson had not been an officially 

“professional” poet but rather employed as a 

traditional arts officer for the Arts Council of 

Northern Ireland. 

Becoming Professor of Poetry in 2003 at the 

Seamus Heaney Centre at Queens did not 

exactly free him from administrative duties, 

but it did apparently license new directions 

and energies. His first post-conflict collection, 

Breaking News, saw another radical transition 

into a minimalism that drew on European and 

American experiments to refocus on 

experience of Belfast that he had already 

communicated so vividly. The city then had 

been a vibrantly material place, full of smells, 

sounds and things; now it seemed more like a 

precarious arrangement of spaces, one in 

which the minutest event or gesture could 

generate painfully intimate significance.  

Carson famously mapped Belfast many times 

over, experientially, historically, affectively, 

psycho-politically, on foot and by flight, but in 

the last fifteen years of his life he also moved into 

exploring other networks of entanglement and 

affection. A substantial late turn was towards the 

contemplation of real passion and compassion, of 

love as a state of exquisite jeopardy. For All We 

Know (2008) queried the unfathomability of both 

love and memory, an extended yet deeply serious 

riff on Lerner and Loewe’s “I Remember It 

Well”, with a pair of lovers voicing a series of 

poems that bore the same title. It amounted to a 

thorough mystery, erotic and ineffable. 

 

Carson was a singularly personal poet, but he 

only communicated such candour with graceful 

indirection. So the serious illness of his wife 

prompted him to adopt a radical economy of 

expression in On the Night Watch (2009), which 

evoked the thunderstruck state of someone 

invigilating their beloved, of the heaviness of 

every second endured when you have to wait and 

wait to hear words from doctors. From being a 

poet of most cartoonish immediacy, he now 

carved space and time as inquiringly and 

painfully as Andrei Tarkovsky, whom he had 

cited so powerfully in The Star Factory (1997), 

the book of magical and critical autobiography in 

which he again rewrote Belfast but this time with 

another model in mind, that of Walter Benjamin’s 

writing on his Berlin childhood. As with 
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Benjamin, the city in childhood is 

remembered as incredibly vast and porous, 

with immensities of space and speculation 

punctuated by intensities and happenings.  

There is no way of doing justice to the 

achievements of this man, and it is certainly 

impossible to give due attention to everything 

he produced, books such as In the Light Of 

(2012), yet again an unprecedentedly 

ambitious adaptation of Rimbaud, or From 

Elsewhere (2014), combining more 

translations of the relatively unexplored Jean 

Follain, accompanied by responses prompted 

by the original. Above all, there was a full-

hearted, gladdening book on traditional 

music, Last Night’s Fun (1996), and three 

mischievously conceived novels (Shamrock 

Tea [2001], The Pen Friend [2009], Exchange 

Place [2012]) that pivot on the joyously 

fascinated appreciation of things, from 

paintings to clothes to stationery. Finally, 

there was an extremely apt and riotous 

version of Merriman’s The Midnight Court 

(2005), and another of The Tain (2007). If 

only Carson could have lived to translate 

everything ever written into his version of the 

English language ... it was that good. His 

English improves that of everybody else. 

Take a year, or ten years, and in the same way 

that he sat down to write of an evening, sit 

down each night and read some of this 

epochal writing. Take all your time, revel in 

the shock of his ingenuity and verve, and read 

them again. In the shock of loss, a kind of 

euphoria can emerge, one of immense 

gratitude for a writer who really made life 

worth living. It might be the grief talking, but 

for all of the brilliance of every other poet and 

poem from the past century, Ciaran Carson 

feels better and brighter now than the rest of 

them combined. 

Michael Hinds is an associate professor in the 

School of English at Dublin City University. 

Elegy 

The Triumph 

In memory of Ciaran Carson 

By Paul Muldoon, February 28, 2020 

 

Unfortunately, at nine pages, this lovely 

remembrance by one poet to another is too long 

for us, but you can find it [and the Editor urges 

you to do so] at https://www.the-

tls.co.uk/articles/the-triumph-paul-muldoon-

poem/ 

 

 

LETTER FROM JIM KELLY, 
IRISH AMBASSADOR 

Dear friends, a chairde, 

I hope you are all keeping safe and well in these 

challenging times. 

As you may have seen from our social media over 

the past few weeks, we have actively been 

encouraging Irish citizens in Canada who are here 

on short-term visas, and who wish to return to 

Ireland, to make arrangements to do so as soon as 

possible. 

Many of our young people have already lost their 

employment due to the COVID-19 pandemic, and 

our wish is to try and avoid our Irish citizens in 

Canada being left in a precarious living situation 

as a result of the COVID-19 situation. 

Today, Tánaiste and Minister for Foreign Affairs 

and Trade Simon Coveney shared the following 

message to Irish citizens in Canada: 

 

Advice to Irish Citizens on short term visas in 

Canada 

“I urge Irish citizens in Canada on short term 

visas, who are thinking about coming home, to 

https://www.the-tls.co.uk/articles/the-triumph-paul-muldoon-poem/
https://www.the-tls.co.uk/articles/the-triumph-paul-muldoon-poem/
https://www.the-tls.co.uk/articles/the-triumph-paul-muldoon-poem/
https://www.the-tls.co.uk/articles/the-triumph-paul-muldoon-poem/


9 

 

 

 

make arrangements to leave as soon as 

possible. While many of you have benefitted 

from Canada’s generous working holiday visa 

scheme, we are now living in uncertain times. 

Flight connections are limited and narrowing, 

and you should seize the opportunity now to 

return to Ireland in the coming days. 

Our Embassy in Ottawa and our Consulate 

General in Vancouver stand ready to provide 

advice and guidance” 

We have posted this message on the 

Embassy’s Twitter (@irlembcanada) and on 

the Embassy’s Instagram (@irelandincanada), 

as well as a further message about narrowing 

flight options between Canada and Ireland, 

but we need your help to get these messages 

out to our community. 

Please re-share our posts on Twitter and 

Instagram, and if your organisations have 

Facebook pages, we ask you to share these 

messages there too.  

It has been wonderful to see how the Irish 

community in Canada has pulled together 

over the past month, and we aim to speak 

directly with as many organisations as we can 

in the coming days and weeks to discuss the 

needs of the Irish community in your area. 

Thank you for your support for our efforts, 

and for everything that you are doing to help 

your community. 

Take care of yourselves and each other. Stay 

safe. 

Le gach dea ghuí, 

Jim Kelly 

Ambassador of Ireland 

 

 

School of Irish 

Studies, 

Concordia 

University 

 

 

 
[We’re reissuing this helpful list from the School, 
sent on March 27, in hopes of helping you get 
through these dreary days. Ed.] 
 
We hope that this communication finds you well, 
and that you are keeping safe and healthy.   
We know that the rapid and recent changes to 
social and academic life caused by COVID-19 
have been difficult, and that no small part of the 
challenge in the coming weeks will be staying 
busy, staying creative, and staying social, all 
while abiding by social distancing and self-
isolating guidelines.  
Most events about which we would normally 
provide information have been cancelled. So, we 
thought that you might appreciate some Irish-
related ideas from time to time that can keep 
you engaged with Irish Studies and perhaps 
assist with ways to manage through this new 
reality for the next while. 
To that end, below is the link to the most recent 
message from Minister Ciarán Cannon T.D to the 
Irish Diaspora.  This is followed by the list we 
have compiled for you. 
 
Global Irish Newsletter 25 March 2020 - a 
Message from Minister Cannon during the 
COVID-19 Crisis 
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https://www.dfa.ie/global-irish/staying-in-
touch/latest-news/newsarchive/global-irish-
newsletter-25-march-2020---a-message-
from-minister-cannon-during-the-covid-19-
crisis.html  
 
Movie and TV ideas: 
Netflix: Rebellion, Black ‘47, and Derry Girls 
[alarmingly brilliant, indispensable. Ed] 
Amazon Prime: Brooklyn, and Unquiet Graves 
Podcast Episodes (free, available through the 
iTunes stores and other podcatchers): 
In Our Time with Melvyn Bragg (Treaty of 
Limerick, and the Great Irish Famine) 
History Extra (Ireland’s Past and Present) 
The New Yorker, the Writer’s Voice and 
Fiction – Kevin Barry, Anne Enright, Sally 
Rooney.  This is subscription-based online, 
but free via iTunes! 
Monocle, The Menu: Food Neighbourhoods 
Cork, Galway, Dublin and episodes on Darina 
Allen, and “real” Irish Food. 
The BBC Food Programme: Northern Ireland 
and Food in Ireland after the Economic 
Crisis.   
eBooks: 
Check out this eBook about Science in 
Ireland. 
Recipes: 
Here are a few isolation-friendly, warming 
and hardy recipes – Irish dishes per the 
wonderful chef Darina Allen – that you can 
make with pantry items: potato soup and 
soda bread.  
Want to brush up on your Irish language, or 
begin learning a few words as Gaeilge? Check 
out Duolingo. 
Missing Tea Time with family and friends?  
Why not try having virtual teatime? With 
programmes like Zoom and FaceTime, it is 
easy to enjoy a cuppa with your friends in the 
comfort of your own home.  

 
Lastly, if you are feeling overwhelmed and 
anxious, we encourage you to search through 
your Spotify or Apple Music for “Celtic 
Meditation Music.” 
 

RHONA AND MICHAEL KENNEALLY TO 
RECEIVE PRESIDENTIAL DISTINGUISHED 
SERVICE AWARD FOR THE IRISH ABROAD 
 

The School of Irish Studies is very pleased to 
share the good news that Rhona and Michael 
Kenneally have each been chosen to receive 
the Presidential Distinguished Service Award for 
the Irish Abroad for 2019. The announcement 
was made by the Tánaiste (Deputy Head of 
Government) and Minister for Foreign Affairs 
and Trade, Simon Coveney. The Awards will be 
presented by Irish President Michael D. Higgins, 
in Áras an Uachtaráin, the official residence and 
workplace of the Irish Head of State. 

Rhona and Michael were nominated in the 
category of Business and Education. 

 The press release notes the following: 
 “Dr Michael Kenneally and Dr Rhona Richman 

Kenneally, working in tandem, have dedicated 
much of their lives to promoting Irish educational 
interests in Canada, most notably through the 
foundation of the School of Irish Studies in 
Concordia University, Montreal. The success of 
the School is attributable to the leadership and 
strategic vision of Michael and Rhona, and their 
commitment to the promotion of sustained 
excellence in Irish studies. Michael and Rhona 
through their endeavours have made the School 
a resounding success and an important part of 
the Montreal community…. 

Dr. Michael Kenneally has been a leading 
contributor to the Irish community in Montreal 
over the last 40 years. He served as Ireland’s 
Honorary Consul General in Montreal since 2002, 
[and] he is a former President of St Patrick’s 

https://www.dfa.ie/global-irish/staying-in-touch/latest-news/newsarchive/global-irish-newsletter-25-march-2020---a-message-from-minister-cannon-during-the-covid-19-crisis.html
https://www.dfa.ie/global-irish/staying-in-touch/latest-news/newsarchive/global-irish-newsletter-25-march-2020---a-message-from-minister-cannon-during-the-covid-19-crisis.html
https://www.dfa.ie/global-irish/staying-in-touch/latest-news/newsarchive/global-irish-newsletter-25-march-2020---a-message-from-minister-cannon-during-the-covid-19-crisis.html
https://www.dfa.ie/global-irish/staying-in-touch/latest-news/newsarchive/global-irish-newsletter-25-march-2020---a-message-from-minister-cannon-during-the-covid-19-crisis.html
https://www.dfa.ie/global-irish/staying-in-touch/latest-news/newsarchive/global-irish-newsletter-25-march-2020---a-message-from-minister-cannon-during-the-covid-19-crisis.html
https://www.imdb.com/title/tt4699982/
https://www.imdb.com/title/tt3208026/?ref_=fn_al_tt_1
https://www.imdb.com/title/tt7120662/?ref_=fn_al_tt_1
https://www.imdb.com/title/tt2381111/?ref_=fn_al_tt_1
https://www.imdb.com/title/tt5236920/?ref_=fn_al_tt_1
https://www.bbc.co.uk/programmes/m0009ywn
https://www.bbc.co.uk/programmes/m0009ywn
https://www.bbc.co.uk/programmes/m0003rj1
https://www.historyextra.com/period/early-modern/ireland-past-present-podcast-history/
https://www.newyorker.com/podcast/the-authors-voice/kevin-barry-reads-the-coast-of-leitrim
https://www.newyorker.com/podcast/the-authors-voice/anne-enright-reads-the-hotel
https://www.newyorker.com/podcast/the-authors-voice/sally-rooney-reads-color-and-light
https://www.newyorker.com/podcast/the-authors-voice/sally-rooney-reads-color-and-light
https://monocle.com/radio/shows/the-menu/food-neighbourhoods-176/
https://monocle.com/radio/shows/the-menu/food-neighbourhoods-158/
https://monocle.com/radio/shows/the-menu/food-neighbourhoods-174/
https://monocle.com/radio/shows/THE-BIG-INTERVIEW/108/
https://monocle.com/radio/shows/THE-BIG-INTERVIEW/108/
https://monocle.com/radio/shows/the-menu/439/
https://www.bbc.co.uk/programmes/b040h55g
https://www.bbc.co.uk/programmes/b00y203v
https://www.bbc.co.uk/programmes/b00y203v
https://www.sfi.ie/research-news/publications/SFI-Little-Book-of-Irish-Science.pdf
https://www.sfi.ie/research-news/publications/SFI-Little-Book-of-Irish-Science.pdf
https://www.bbc.co.uk/food/recipes/potatosoup_11631
https://ballymaloe.ie/recipe/white-soda-bread
https://www.duolingo.com/course/ga/en/Learn-Irish
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Society, the leading Irish-Canadian 
organisation in the city…. 

Dr. Rhona Richman Kenneally is a 
Professor in the Department of Design and 
Computation Arts, and a Fellow of the 
School…. She is the editor of the Canadian 
Journal of Irish Studies.  She has been central 
in establishing the transdisciplinary focus of 
the School, …  perhaps the most innovative 
feature of the School’s reputation.  

 They are richly deserving of recognition 
for their joint efforts to strengthen and 
reimagine the landscape of Irish Studies.” 

 
 

UPDATE: Dr. Emer O’Toole had a baby boy 
on September 6 2019. Oscar Pearse Gérard 
O’Toole is now seven months old and looks 
to be a quite unfazed by a silly old virus.    
 

 
 
 

Dialogues of the dead:  

Michel Déon and Ireland 

Breandán Mac Suibhne, winner of the 

inaugural Michel Déon Prize, on its 

importance 

He met her only twice, yet he never forgot her. 

He was Michel Déon, an emerging French writer. 

And she, to him, was Big Sarah. It was 1956, the 

year that Déon, then in his mid-thirties, first 

visited Ireland. “She wore a wide black skirt and 

waistcoat”, he remembered, “and huge boots and 

a multicoloured shawl thrown over her shoulders 

and had a long grey plait that hung down onto her 

chest.” And she used to walk the roads of 

Donegal, Mayo, and Connemara, swinging a 

bundle filled with a few rags, potatoes, that she 

would cook in ashes, and some beer, all the while 

repeating conversations with the dead. 

The dead were her husband and six children. 

Her journeying had begun when her last child 

died: “she had left her house to walk, simply to 

walk and to talk to herself out loud, asking 

questions and providing the answers for the 

invisible interlocutors, without varying the tone.” 

To Déon, it was as if she been walking “for 

centuries.” 

There were scheduled stops in her journey, 

that she never varied yet could not explain. In the 

towns on her “closed circuit,” she would rest in 

little grocers-cum-haberdashers-cum-post-offices, 

places piled with assorted bric-a-brac. People 

were kind to her. They would pull up a chair, and 

she would sit and stretch out her long legs. And 

as she sat there, piecing together those dialogues 

with the dead, they would slip potatoes and beer 

into her bundle. 

Half a century later, when Déon wrote of Big 

Sarah in a book on Ireland, Cavalier, passe ton 

chemin! Pages irlandaises (Gallimard, 2005), he 

could still see her face: “the nose of a Greek 

statue stuck in the noble visage of an Inca 

mummy, the cheeks furrowed with wrinkles 
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converging on lips, which were still beautiful 

despite her lack of teeth.” It was a face 

“radiant with goodness, generosity and 

dreams”. “Hers was really a wild beauty”, he 

recalled, “the reigning spirit of bogs, of dark 

water, and of mountains lost in fog.” And he 

narrated in that same book, since carefully 

translated by critic Clíona Ní Ríordáin for a 

Lilliput Press edition (2017), snatches of the 

dialogues that had become monologues: 

I said: “Stay!” 

She said: “No, I am going with him.” 

I said: “He’ll make you unhappy.” 

She said: “Me, unhappy with him?” 

I said: “Yes, with him, you’ll be unhappy!” 

She said: “Mother, I will have my own 

children.” 

Her brother said: “He won’t give you any 

children, he doesn’t know how to f--“. 

I said: “What do you know? You’re not his 

wife.” 

She said: “My mother, I’m leaving.” 

I said: “He drinks.” 

She said: “I’ll stop him.” 

I said: “Are you going to stop the world 

from turning too? And what about me? You 

are both saying filthy things. Your father, who 

is in Heaven with the Father, can hear you, 

and he is waiting for you.” 

She said: “Tim was the one who said ‘f—' 

Déon met her the second and last time on 

the road to Maam. He was driving and she 

was walking “in a way that is unusual in 

women-stubborn and steady, with big strides, 

like a foot soldier.” It was raining and he 

offered her a lift. She declined, proceeding to 

relate a conversation with her dead son: 

But I did tell them: “Don’t go, the sea is 

rough.” 

He said: “Mother, it is for the fish.” 

I said: “The fish will be there all the other 

days.” 

He said: “You never eat anyway.” 

I said: “Your life is worth more than a 

herring.” 

He said: “I’m not sure; that’s the way it is 

anyway. I have three children. Who will feed 

them if I don’t go out?” 

I said: “The Good Lord.” 

He said: “Then, we’ll be waiting a while; I’m 

going.” 

I said: “Farewell, my beloved boy.” 

Déon listened, as tears coursed down the 

woman’s cheeks, and then, when she had 

finished, he watched through the steamed-up 

windscreen as she walked away with her 

“magnificent step”, and years later, remembering 

that last encounter, he imagined that one day “she 

must have gone to sleep by the side of Lough 

Mask and sunk slowly into the springy earth 

where bull irises grow, spirits of the bog who 

delight in welcoming bodies exhausted by grief 

and immortal souls.” Michel Déon himself died 

in Galway in 2016, aged 97. He had settled in 

Ireland in 1968, eventually purchasing an old 

rectory in Tynagh, south Galway, and while there 

he raised a family and consolidated a reputation 

as one of France’s great writers. 

I was born in 1969 and, in my childhood, one 

still encountered people like Big Sarah-

“wanderers”, as Déon described them, “who spill 

their interior monologues on the sides of the 

roads”-and other footloose people and a few 

became familiar to me. But more familiar, more 

dear to me were people whose mode of living, on 

small holdings, I now imagine to have been 

similar to that of Big Sarah, before she 

commenced her closed circuit. 

Writing The End of Outrage (Oxford 

University Press, 2017) was my effort to do some 

justice to those people-my grandparents and 

people of their generation, born around 1900, in 

south-west Donegal-by going back beyond their 

own time the better to understand them and what 

was lost and what was gained in the making of 

their world. I look at the book now and, for sure, I 

see faults, mainly things not put down on paper. 

But they are small things and, on the whole, I am 

glad that I wrote it, just as, I imagine, Michel 
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Déon was glad to have written about a woman 

he met only twice, her prayers and tears. 

In 2018 the Royal Irish Academy, with the 

support of the Department of Foreign Affairs, 

instituted a prize for writing named after 

Michel Déon. It was an enlightened initiative 

that will fasten Ireland’s relationship with 

France and perpetuate the memory of a 

significant cultural figure. And it is one too 

that, when this current crisis is over, the 

Academy and the Department should consider 

replicating, for other forms of cultural 

production, with other countries with which 

Ireland has had a long connection. 

I was fortunate that The End of Outrage 

won the inaugural prize. And I was surprised 

too, for there were many fine books eligible 

for it. Perhaps, however, Michel Déon would 

have approved of the first award going to a 

history cum memoir centering on a few green 

fields that rise above a bog beyond Ardara. 

After all, he himself spent about half his long 

life in the west of Ireland, and he described 

one of his own novels as being “tout 

imprégné des paysages d’herbe brune, 

d’étangs noirs, de tourbières et de rocailles”, 

totally impregnated with brown grasses, black 

loughs, bogs and rocky outcrops. And he was 

a close observer too of the changes that came 

over the place in the sixty years from his first 

visit, back in summer 1956, when he met Big 

Sarah, down to 2016. 

Nonfiction is a capacious category, with 

the arc extending from research in history, 

anthropology and political science through 

criticism, biography, and autobiography. But 

whatever book receives the next award, the 

author will doubtless find, as I have found, 

that the Michel Déon Prize immediately 

opens doors and always remains an honour. 

 

Quotations here are from Michel Déon, 

Cavalier, passe ton chemin! Pages 

irlandaises (Gallimard, 2005), available in a 

fine translation, by Clíona Ní Ríordáin, as 

Horseman, Pass By! Irish Page (Lilliput Press, 

2017). Breandán Mac Suibhne’s The End of 

Outrage: Post-Famine Adjustment in Rural 

Ireland (Oxford University Press, 2017) was the 

recipient of the inaugural Michel Déon Prize in 

2018.  

© 2020 THE IRISH TIMES 

 

 

Book notices 

 

William Drennan, founder and leader of the 

Society of United Irishmen is long overdue a 

comprehensive biography. May Tyrants Tremble 

fills that gap and obliterates the historical 

consensus that, after being acquitted at his 1794 

trial for sedition, Drennan withdrew from the 

United Irish movement. In fact, Fergus Whelan 

proves that Drennan remained a leading voice of 

Presbyterian radicalism until his death in 1820, 

and his ideals, along with those of Wolfe Tone 

https://www.irishtimes.com/culture/books/breand%C3%A1n-mac-suibhne-wins-10-000-michel-d%C3%A9on-prize-for-non-fiction-1.3718470
https://www.irishtimes.com/culture/books/breand%C3%A1n-mac-suibhne-wins-10-000-michel-d%C3%A9on-prize-for-non-fiction-1.3718470
https://www.irishtimes.com/culture/books/breand%C3%A1n-mac-suibhne-wins-10-000-michel-d%C3%A9on-prize-for-non-fiction-1.3718470
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and other pivotal United Irishmen, formed the 

basis of Ireland’s republic. 

By 1784, Drennan had already established a 

national reputation as a leading writer in the 

radical cause. He composed the United Irish 

Test and he was the Society’s most prolific 

literary propagandist. Here, Whelan offers 

new evidence that Drennan was ‘Marcus’, 

author of the most seditious material 

published in Dublin in 1797–8, and he also 

establishes that Ulster Presbyterian Drennan 

did in fact champion Catholic Emancipation 

throughout his life. 

May Tyrants Tremble repositions William 

Drennan as the father of Irish democracy. The 

brazen walls of separation he so eloquently 

lamented are with us still, but his story shines 

a light on one of the great mysteries of Irish 

history: what happened to Presbyterian 

republicanism after 1798? 

Fergus Whelan is the author of Dissent into 

Treason: Unitarians King-killers and the 

Society of United Irishmen (2010) and God-

Provoking Democrat: The Remarkable Life of 

Archibald Hamilton Rowan (2015). 

Irish Academic Press, €29.95. 

Verse 
On a Wednesday morning early I took the 

road to Derry  

Along Glenshane and Foreglen and the cold 

woods of Hillhead:  

A wet wind in the hedges and a dark cloud on 

the mountain  

And flags like black frost mourning that the 

thirteen men were dead. 

Seamus Heaney 

On the day the Director of Public 

Prosecutions could only find enough 

evidence to charge ONE of the paras for the 

Bloody Sunday killings. 

 

A new edition of an important biography. 

Mary Ann McCracken was an abolitionist, a 

social reformer and an activist who fought for the 

rights of women and championed Belfast’s poor 

throughout a long life that encompassed the most 

turbulent years of Irish history. Her legacy, 

however, is overshadowed by that of her brother, 

the executed United Irishman Henry Joy 

McCracken, despite outliving him by sixty-eight 

years. 

Through the Poor House Ladies Committee, 

she helped to educate children, allowing them to 

secure apprenticeships that would provide them 

with livelihoods. She was President of the Ladies 

Industrial School, and she campaigned to abolish 

the use of climbing boys in chimney sweeping. 

Mary Ann was deeply involved in early women’s 

suffrage campaigns and prison reform schemes, 

and she was a life-long abolitionist. In her late 

eighties, McCracken could still be found on the 

docks, handing out anti-slavery leaflets to 

emigrants embarking for the United States. 
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The motto of this remarkable woman, 

which accurately sums up her character, was 

it is ‘better to wear out than to rust out’. But 

Mary Ann McCracken’s radical, humanitarian 

zeal and generous strength of character were 

indefatigable, and her contribution to Belfast 

life is still felt and celebrated today. 

Irish Academic Press, €22.95 

 

 

 

 
What could be more timely? 

In February 1919, 20 nurses and midwives 

meeting in Dublin to discuss their poor 

working conditions took a historic decision to 

establish a trade union – the first of its kind in 

the world. The Irish Nurses and Midwives 

Organisation (INMO) now numbers 40,000 

and is Ireland’s largest nurse and midwife 

representative association. 

This book examines the heady social and 

economic backdrop that gave birth to the 

INMO, putting names and faces to the 

founders and delving into the challenges they 

encountered. It details the Organisation’s 

conservative middle years and its recent 

emergence as one of the most vocal protagonists 

for nurses, midwives and patients in Ireland, 

while also exploring the vast and varied service 

that the Organisation provides to its members. 

The prospect of a nurses’ or midwives’ strike 

always raises concerns for patient welfare, and 

the book looks closely at how the INMO has 

negotiated this tension, most especially during the 

1999 national nurses’ strike – one of the largest 

strikes in Irish history. A Century of Service is 

brought to life by a fascinating series of in-depth 

interviews with the INMO’s members and leaders 

in a story of an organisation that with talent, tact 

and tenacity is delivering despite the odds. 

Mark Loughrey trained as a general nurse at 

St Vincent’s Hospital, Dublin, before specialising 

in intensive care nursing. He currently works as a 

research nurse.. In 2011 he was awarded a PhD 

scholarship by the Irish Nurses’ and Midwives’ 

Organisation. He graduated with a PhD in history 

from UCD in 2015. 

Irish Academic Press, €24.95 
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This is the first full-length critical study of 

author, critic, and translator Hannah Lynch. It 

explores her writing and her life, in doing so 

shedding new light on women’s cultural and 

political networks in Ireland and beyond. 

Never one to shy away from adventure or 

confrontation, Lynch travelled widely in body 

and in mind in the course of her relatively 

short life. 

She was born in Dublin in 1859 to a family 

whose nationalist affiliations shaped her early 

activism. She worked as London Secretary to 

the Ladies’ Land League in the early 1880s, 

and helped to publish and to circulate United 

Ireland when it was proscribed. A self-

declared ‘vagabond’ and restless wanderer, 

she spent time in Dublin, London and 

continental Europe before finally settling in 

Paris, where she died in 1904. A ‘New 

Woman’ who frequently questioned that very 

category, she wrote on the key issues of her 

time: feminism, imperialism, the state of 

modern literature, and Irish national identity. 

Whether she was promoting the Ladies’ Land 

League, mocking W. B. Yeats or passionately 

defending Alfred Dreyfus, her provocative 

persona placed her at the sharp edge of 

contemporary debates about the proper role of 

the woman writer. Likewise, her fiction is 

populated with powerful female characters—

many of them Irish—struggling to forge their 

own paths to independence, self-expression, 

and personal fulfilment. 

Faith Binckes is at the Department of English 

Literature, Bath Spa University and Kathryn 

Laing is at the Department of English 

Language and Literature, Mary Immaculate 

College, University of Limerick. 

Cork University Press, €39.00 

 

See also this review: https://www.the-

tls.co.uk/articles/hannah-lynch-irish-writer-

cosmopolitan-new-woman-binckes-laing-jaki-

mccarrick/ 

 

Conferences 
In this Year of the Plague, with all 

travel effectively suppressed, notices 

of conferences are mainly redundant. 

But this one might still happen: 

 

 

Terence MacSwiney - Cork Men’s Gaol 
& the Political Hunger Strike, 1920 

9–10 October, 2020 
University College Cork  

Please click on the following weblink to see the 

full brochure: CFP Cork-Brixton Hunger Strike 

Conference 

Those interested in presenting a 20-minute paper 

are invited to submit a title, brief abstract of 250 

words, and short CV. The proposals deadline is 

15 May 2020. Acceptance notifications will be 

sent by 1 June 2020. Proposals should be emailed 

to: 1920cork@gmail.com   

Conference organizers: Dr John Borgonovo and 

Dr Seán Lucey, University College Cork. 

 

 

https://www.the-tls.co.uk/articles/hannah-lynch-irish-writer-cosmopolitan-new-woman-binckes-laing-jaki-mccarrick/
https://www.the-tls.co.uk/articles/hannah-lynch-irish-writer-cosmopolitan-new-woman-binckes-laing-jaki-mccarrick/
https://www.the-tls.co.uk/articles/hannah-lynch-irish-writer-cosmopolitan-new-woman-binckes-laing-jaki-mccarrick/
https://www.the-tls.co.uk/articles/hannah-lynch-irish-writer-cosmopolitan-new-woman-binckes-laing-jaki-mccarrick/
https://www.ucc.ie/en/media/academic/history/newsphotos/CFP,Cork-BrixtonHungerStrikeConference.pdf
https://www.ucc.ie/en/media/academic/history/newsphotos/CFP,Cork-BrixtonHungerStrikeConference.pdf
mailto:1920cork@gmail.com
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Another possibility 

Celtic Myths and Folklores in the 

Anglophone World (Université Savoie 

Mont-Blanc, Chambéry, France) 

The Workshop, which will take place on 

Friday, November 6, 2020 at the Université 

Savoie Mont Blanc, Chambéry, 

France (USMB), is supported by the CRECIB 

(French Centre for British Studies), the 

SOFEIR (French Society for Irish Studies) 

and the two interdisciplinary research teams 

LLSETI (Languages, Literatures and 

Societies: Transnational and International 

Studies, EA 3706), the University of Savoie 

Mont Blanc (USMB), and Babel (Languages, 

Literatures, Civilisations and Societies, EA 

2649), the University of Toulon. The event is 

co-organised by Noémie Beck, Senior 

Lecturer in British and Irish History at 

USMB, and Frédéric Armao, Senior Lecturer 

at the University of Toulon; both specialists in 

Celtic myths and folklores. This workshop is 

the first of a series of workshops, which will 

alternately take place at the University of 

Savoie Mont Blanc and the University of 

Toulon every year. 

More information can be found here. 

Proposals should include title, 300-word 

abstract for each paper submitted, a brief 

biography and a short bibliography. We 

accept papers in English or French. Please 

send to Noémie Beck: noemie.beck@univ-

smb.fr and Frédéric Armao: armao@univ-

tln.fr by 15 April 2020. 

And another: 

MLA 2021, 7-10 January, Toronto 

1. Call for Panelists: Teaching and 

Training in Irish Studies for 2021 

and Beyond: Where to Next? MLA 

2021, Toronto, Canada 

What are the challenges and opportunities of the 

practice of Irish Studies in 2021? What should 

Irish Studies graduate education look like in the 

context of calls for hybrid disciplinary 

approaches? How have the traditional aspects 

lending visibility to Irish Studies, including its 

stable of well-known writers, both hindered and 

helped define the boundaries of the discipline? 

How should advisors tailor their mentoring to 

emerging trends, and how should students shape 

their studies to meet new needs? 

The MLA Irish Languages, Literatures, and 

Cultures Forum seeks graduate student and 

faculty participants for a roundtable discussion on 

the future of the practice of Irish Studies to be 

held at the 2021 MLA meeting in Toronto, 

Canada. Interested participants should send a 

short description of an aspect of this topic that 

they would like to address and a summary CV to 

forum chair Nicholas Wolf, 

nicholas.wolf@nyu.edu. Deadline for submission 

is 24 March, 2020. 

---------- 

2.  Call for Papers: Ireland’s Borders, Old and 

New 

In 2020, as one border nears its centenary and 

others -- mediated by oceans, political forces, or 

literary modes -- loom, the Irish Languages, 

Literatures, and Cultures (LLC) Forum seeks 

participants to share research at the upcoming 

2021 MLA meeting in Toronto, Canada, on the 

topic of “Ireland’s Borders, Old and New.” 

Twenty-first-century Ireland, like many other 

locations around the world, has inherited borders 

established in another time and place. Whether 

arising out of natural landscapes, early modern 

and modern colonial legacies, or contentious 

twentieth-century settlements as in the case of 

Northern Ireland, these borders must be 

continually addressed, reimagined, and 

renegotiated even as the political and cultural 

http://www.concordia.ca/content/dam/artsci/irish-studies/news/docs/CallforpapersCelticMythsandFolklores2020.pdf
mailto:noemie.beck@univ-smb.fr
mailto:noemie.beck@univ-smb.fr
mailto:armao@univ-tln.fr
mailto:armao@univ-tln.fr
mailto:nicholas.wolf@nyu.edu
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circumstances that gave rise to their existence 

have now changed. Other borders have been 

set (or challenged) through cultural practice, 

literary production, migration flows, and other 

forms of movement across space. In this 

context, developments like Brexit are just one 

of many inflection points around which 

multiple Irish borders have been either 

strengthened or made porous. 

The MLA Irish LLC Forum invites 

proposals of 250 words for 15-minute papers, 

accompanied by a summary CV, by 

participants who would like to present literary 

or cultural analysis touching on this theme. 

Please send proposals to forum chair Nicholas 

Wolf, nicholas.wolf@nyu.edu. Deadline for 

submission is 24 March, 2020.  

 

[Included despite past deadline as so much is 

topsy-turvy now. Ed.] 

 

 
 
Pray, and wash your hands 
 

 
 

Something to look forward to 
 

 

When things go wrong and will not come right, 
Though you do the best you can, 

When life looks black as the hour of night - 

A pint of plain is your only man. 

 

When money's tight and hard to get 

And your horse has also ran, 

When all you have is a heap of debt - 

A pint of plain is your only man. 

 

When health is bad and your heart feels strange, 

And your face is pale and wan, 

When doctors say you need a change, 

A pint of plain is your only man. 

 

When food is scarce and your larder bare 

And no rashers grease your pan, 

When hunger grows as your meals are rare - 

A pint of plain is your only man. 

 

In time of trouble and lousey strife, 

You have still got a darlint plan 

You still can turn to a brighter life - 

A pint of plain is your only man. 

 

by Flann O'Brien (Brian O'Nolan) 

 

 

 

Irish Border 2019 

mailto:nicholas.wolf@nyu.edu
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Canadian Association for Irish Studies 
Association Canadienne d’études irlandaises 

 

 

 

Mailed Membership Form 

Yearly membership in the Canadian Association for Irish Studies includes two issues of The 

Canadian Journal of Irish Studies and the CAIS Newsletter. 

Memberships expire July 1st. 

Membership Type 
One Year 

Membership 

Three Year 

Membership 

Regular $75 $200 

Family (two or more at 

the same address) 
$110 $300 

Students $35 $90 

Address (Please use your institutional address if you have one): 

Name: _______________________________________________ 

______________________________________________________ 

______________________________________________________ 

City: ____________________Prov. /State: ___________________ 

Country: ___________________ Postal Code: _______________ 

Phone: (res.): _______________ (bus.): ____________________ 

E-mail: _____________________________________ 

Student ID (if applicable): _______________________________ 

Amount Enclosed: $ ____________ 

Please make cheque payable to: The Canadian Association for Irish Studies 

Please send your membership form and cheque to: 

 

CAIS  

c/o Emer O’Toole 

School of Canadian Irish Studies, Concordia University 

Henry F. Hall Building, 

1455 De Maisonneuve W. 

Montreal, Qc, H3G 1M8 

Receipts will be sent ONLY by request. 
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